PHIL LYNOTT: “We've been in the studio too tong... 


LIZZY PHIL- 


Exclusive interview 


“The last two years have 
really swung my head 
around in so much that 
some things that | had 
doubts about have cleared 
themselves up now ... but 
!'m still a piss artist as well.” 
— Phil Lynott July 1981, 


FTER WHAT 
superficially looked 
like a lengthy hiatus, 
Thin Lizzy 
are back in the race, full 
throttle. 

Until a couple of weeks 
ago the group have been 
busy in the Studios, a cosy 
little gaff situated 
somewhere near Marble 
Arch, working hard on their 
soon to come album while 
at the same time Monsieur 
Lynott has been laying 
down the finishing touches 
on his stunning second solo 
effort — ‘Fatalistic Attitude’. 

With a new single 
‘Trouble Boys’ (written by 
the late’n’great Rockpile’s 
chief twanger Billy Bremner) 
— also the title of Lizzy’s 
elpee — out by the time you 
read this and a few warm 
up gigs in the Channel 
Islands prior to their 
inevitable onslaught at 
Milton Keynes, one can 
honestly say that the boys 
are definitely back in town. 

With a history that has had 
more ups and downs than an 
epileptic yo yo, you'd expect 
that by now these guys would 
be just another bunch of jaded 
Musos going through the 
proverbial motions. 

But part of their Class‘n‘sass 
is the fact that they never fail to 
pull out a few surprises with 
each album and let me tell you 
this their latest is another 
classic to say the least. As 
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evolve/ progress from its bare 
skeletal backing track Stages to 
@ more polished but still 
raunchy finale there was no 
doubt that spirits couldn't have 
been higher (with a little help 
from the bottled variety, of 
course) and in my ‘umble 
opinion this looks being the 
most confident/competent/ 
innovative/democratic line up 
to date. 

With a complexion 
comparable to alabaster (an 
eighteen carat studio tan) due 
to a severely hectic recording 
schedule co-producer Kit 
‘Wonder’ Woolven was still 
bubbling with genuine 


enthusiasm and had a stream of 


superlatives to lay on me, 


regarding this new meisterwork. 


Meanwhile, the toast of the. 
West Coast, Mr Scott Gorham 
and ‘outrageously tight’ Mr 
Snowy White don’t have to say 
anything to convince me of 
their compatibility/ability, you 
only have to listen to some of 
their dual six-string attack sear 
through your skull to realise 


these guys make a good double 


act. 

Then of course there’s 
Mancunian keyboardist Darren 
Wharton (the youngest recruit 
to these Outlandos D‘Amour) 
who until recently has 
maintained a pretty low profile 
in the group, but now is 
beginning to prove his worth in 
playing and arrangement ability 
on both albums. 

As corny as it may sound 


there is a definite buzz in the air 


({maan) and at last Lizzy seem 
to be in their most settled state. 
To me, Lizzy have always 
been one of the most classy/ 
melodic bands on the scene, 
They seem to have that magical 
ability of producing quality 
songs and riffs which combine 


guts and style. Lyrically and 
musically they have produced 
more than their fair share of 


classic toons and I'm really 


Surprised that other people 
haven't covered more of their 


I yours truly.watched the album 
} 
Se 


by PETE MA 


+ We want to get out and play” 


songs, 

Phil Lynott is still very much 
Mr Kool and even at his most 
knackered he maintains a slick 
but not slimy Powerful charisma 
that immediately grabs your 
attention. Although he’s always 
been the main focal/vocal point 
of the band, this time round 
everybody is getting a fair crack 
on the writing side of ‘Trouble 
Boys’, which is probably one of 
the main reasons the band are 
functioning so well at the 
moment. 

Probably the main reason for 
his side-step from the limelight 
is the new solo album where 
Lynott is definitely in full 
control. Recorded with more 
than a little help from his 
friends (it includes @ couple of 
Songs written by/and with Wild 
Horse Jimmy. Bain) ‘Fatalistic 
Attitudes’ will probably surprise 
a few people with its diversity 
and experimentation, but on the 
whole it's a much more 
Coherent/fluid piece of work 
than its predecessor, 

In fact both records have 
reached a new level of maturity 
as far as Songwriting and 
Production is concerned and | 
firmly believe this is the 
beginning of an exciting new 
era for Lynott and Lizzy. 

What you are about to read 
is the culmination of a series of 
bleary eyed confrontations with 
Lynott over a period of 
days/daze.. . 


So what's happening with the 
band? (there’s an Oscar winning 
intro). 

“Well after a world tour, 
which was REALLY a world 
tour and took 14 months to 
complete we took a short break 
and began working on the solo 
album and Lizzy's album.” 


Do you find a conflict of 
interests working on both 
albums? 

“No in fact it makes things 
easier. | think the public have 
learnt that my solo albums are 


ey 


Tell me about Snowy. 

“He's the Strong silent type, | 
saw him with Floyd at Madison 
Square Gardens, when they 
were doing their ‘Animals’ tour 
and thought he was brilliant. | 
met him a couple of times, but 
never put a face to the name. 
At that time he was doing loads 
of sessions, he's played with 
Cliff Richard. | think of him as a 
Lou Macari of guitarists, where 
he can play rhythm and can 
attack on the wing as a lead 
guitarist. Me and Scott will rant 
and rave, while he has very 
strong opinions, he's like Brian 
when it comes to his turn to 
speak he will say his piece and 
it always makes sense,”’ 


going to be completely 
different. Some people initially 
thought that they were going to 
get a continuation of Lizzy with 
my solo stuff and they were 
wrong. | wanted to make 
sounds that were different to 
Lizzy, | didn't really know how 
‘Solo In Soho’ was going to 
turn out although | knew even 
if it was a failure | had at least 
learnt a lot more about 
recording techniques.” 


Over the years your writing 
Style has changed, especially 
since ‘Black Rose’. 

“It wasn't really obvious to 
me at the time. With any 
artistic thing there are phases 
that you go through where the 
Standards go up and down. 
Lizzie are now at a stable stage 
again since Brian left, until now 
we haven't been really steady. 
It was me, Brian (Downey) and 
Scott pulling together, looking 
for a new guitarist, being 
strong, believing in what we 
did, knowing we could do it 
with a unit just as good.” 


How did you find Darren? 
(author's note: Prior to his 
enrolment the band had. 
Ultravox man Midge Ure as 
substitute). 

“I felt we needed a texture 
change and in the studio | 
learnt to stop making things 
sound too crass; you could alter 
sounds with the keyboards. We 
used Midge and he had a good 
understanding of this. He 
definitely had an influence on 
me and vice versa. He was 
always more than a pretty face, 
to me. It can never harm a 
band to have a good looking 
guy in it but what a lot of 
people didn’t hear is that he's a 
good musician too. 

“But anyway it was my 
mother that helped us find 
Darren. She said give this guy a 
try. At that time he was doing 
Cabaret in Manchester and had 
a few of his own things going. 
So we invited him down and he 
really impressed us — a real 
whizz kid." 


Tell me a bit about the period 
with Gary Moore. 

“Me and Gary have been 
friends since we were kids and 
when Robbo left he was the 
Obvious first choice. He knew 
what he was coming into but 
what we both forgot is that the 
Pair of us can only work for so 
long. There was a big thing 
made out of the split... 

“I'm not as angry now as | 
was then. When he left there 
was this constant pressure of 
trying to re-establish ourselves 
and prove something, which 
was a pain because we already 
knew that we could work as a 
three piece, but it was just 
having to constantly prove it to 
the press. We wanted to get 
another guitarist but after Gary 
We weren't-so quick to pick 
someone, That's why we took 
Our time finding Snowy and it’s 
really worked well.”’ 


You seem to be eager to get 
back on the road. 

“We feel that we've been in 
the studio too long and really 
want to get out and play again. 
At the moment we're three 
quarters the way through the 
album, Scott and. Snowy like to 


OSOPHY — 


KOWSKI 


come off a tour and put 
their solos ‘cause they‘re | 
after live playing. So the 
are going to pull it all to 
put the theory into pra 
then we'll go back and 
the album. RS 
“| know | always say # 
| think this is gonna be a Dem 
Luxe album. It's still heat 
hard driving rock but 1 thit sSocaal 
band are going through 2 . 
musical changes. | got all 
mid tempo stuff out of my 
system through my solo 
and all the aggressive s' 
save for Lizzy. Then it b 
natural aggression, not 
we're trying to prove a 
“The air has cleared, 
know what it wants to do. 
There was a period when 
doubted if we could suc 0 
But we've had hit records 
Gary left, we've had good 0 
and we're still together. 


How about the solo @ bum 
“The solo album | think S. 
more intense than the last 
I've called it ‘Fatalistic 
and | feel it's the sort of. 
where I've said what | fe 
being recognised and 
are like when you're depre 
One section of the public 
always looking at you as 
hero, | always question my 
role, 


Which tracks on ‘Solo ins 

pleased you the most? 
“Well the title track bee 

it was very atmospheric. 


liked the production.” 


How about ‘Yellow: 

(which is now inet 

theme tune for ‘Top Of The 
Pops’, co-written with 

Ure) Ree 

“That was nice. It 
throwaway thing tha 4 
Midge put together as a0 
experiment with e .; 
Now that sound’ hassalem Pa 
become passe and has gone 
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STRAIGHT MUSIC P 


RRY DICKINS & ROD MACSWEEN FOR ITB PRESENT 
Wednesday 26thA gust at 8.00pm 


“ FFOREIGNER 
PLUS SPECIALGUESTS BO SPECIAL 
ODEON HAMMERSMITH 


Tel: 01-748 4081 e : 
Tickets: £4.50.£4.00,£3.50 from Box Office and usualagents booking fee . awe - 


SUNDAY 23rd AUGUST at 6-30 


TICKETS £3-00 (INC. VAT) ADVANCE LYCEUM BOX OFFICE, TEL: 836 3715, 3 | 
| 


MOONLIGHT CLUB 
RAILWAY HOTEL, 100 WEST END LANE, NW6 


Wed 5th KABALLA + Boys Will Be Boys 
Thurs 6th BUMBLE & THE BEES + Furniture 
Fri 7th BIRTHDAY PARTY + Emotion Pictures 
Sat 8th THE DANCING DID + Equivilent Vill 
+ Spurmatic Chords 1.75 
Sun Sth JANE AIRE & THE BELVEDERSES + The Mad Shadows 1.50 
Mon 10th KIDZ NEXT DOOR + Urban Blight 1,50 
Tues 11th THE DIVERS + Battz 1,50 
Wed 12th ARTOBJECTS + Obsession 1.50 


ls JAZZ/FUNK @ HEAVY METAL @ R&B REGGAE @ ROCKABILLY @ SOUL E,, TEL:439 3371; PREMIER BOX OFFICE, TEL: 240 
Syeenisasto 1981 CONTES ] TOP RANK SUITE READING racer OUROEK OH MENS ROTTOR TO eee SOT OFFICE, 
| =| Bottle of the Bands, : z AUGUST 31st — BANK HOLIDAY MONDAY 
Z| Competition House, E TOUR 3 ae 
© | 87 High Road, a ALL DAY Metal — Rock 12 noon-12 midnight ; 
QF Wood Green “3 saith 
| london N22 3 | 
3 ap 6 T YGERS OF PAN TANG 
£ e 
& B = ANGEL WITCH — PRAYING 
“ 2 — 
BF vith on eve of the Bands retums in October : PREDAOR x ie NOeEe TRAN iEen: 
£| with an even bigger competition tofind the bestofthenew |= aN: : 
} ° sounds around the U.K. and Eire. = + OCTAL ‘77 METAL DISCO | 
2 ¥ 7 . + RADIO 210 ROCK ROADSHOW 
f 2 Whatever type of music your band plays send us a cassette 3 TE BARS, STALLS, ETC. TICKETS £4.00 ADVANCE } 
. nm LL, C iSO M. Al EYS Y + 
5] All heat winners will Qppear ona compilation album with | 3 AGENTS 
| RCA Outright winner to receive their own recording contract, = 
e 
2 Thousands of in pri: Ags 
i pounds in prizes plus the B.O.B. Award! 3 
&| Networked television is set to cover the final in London in 8 WEST 4 RECORD COVERS 
3 March 1982, £ } | erst ts can 507, enrron otis wo 
5 : B] | Piette nn minim mannan 
3 Only open to bands without recording ie ines 
Fy and publishing commitment. 5 
5 iy 
z Closing date for entries 31/8/81. é 
Serrdeeic e NEW WAVE @ R&B @ ROCK-N-ROLL @ REGGAE @ ROCKABILLY ® SOUL . S ji f 
penage Sc MST a Tanke aor ‘itewion i 


ROAD. LONDON, 4 20A (DEPT 5}, 


x, BRING YOU, 


MANCHESTER RITZ 
Tuesday 18th August 7 30pm £3 
BIRMINGHAM LOCARNO 
Wednesday 19th August 7.30pm £3 


Thursday 20th August 7.30pm £3 
GLASGOW TIFFANYS 
Sunday 23rd August 7 30pm £2.50 


EDINBURGH COASTERS 


Monday 24th August 1 Ipm £3 


SHEFFIELD TOP RANK 
Wednesday 26th August 7.30pm £3 


NEWCASTLE MAYFAIR SUITE 


Thursday 27th August 7 30pm £3 


DERBY ASSEMBLY ROOMS 


Friday 28th August 7. 30pm £3 


ST. AUSTELL CORNWALL C. OLISEUM 


Monday 31st August 7, 30pm £3 


PORTSMOUTH LOCARNO 


Tuesday Ist September 7 30pm £3 
BRIGHTON. TOP RANK 


Wednesday 2nd September 7 30pm £3 


AYLESBURY FRIARS 
Saturday 5th September 7 30pm £3 


LONDON HAMMERSMITH PALAIS 
Sunday 6th September 8pm £3 
= See local press for Box Office details 


TBA Int. proudly present the 


R PARENTS TOUR fea turing 


JOE JACKSON'S 


CHESTER NORTHGATE ARENA 


TPMT 
ut 


+ Support 


SPECIAL GUESTS 


Appearing live at an open air concert at 


THE MILTON KEYNES BOWL 


(alongside AS, 2 miles north of Bletchley) 


THIS SATURDAY AUGUST 8th 


TICKETS: £7 in advance £8 at ground (incl 
VAT & Parking) from Marquee, 90 Wardour St, 
London W.1. (437 6603) and all usual agencies. 
Gatesiopen 2pm: Show 4p.mx10. 30pm, 


TRAVEL: Less than 50 miles North of 
London (M1 Junction 14) by train to Bletchley 
(Shuttle bus to site). Late trains. Ask for special 


Milton;Keynes visitor ticket. 
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a stage further. The ‘TOTP’ 
thing was a compliment, these 
guys just came down and said 
they were looking for a new 
theme tune for the show and 
they fancied that track for it. 
This is two years after the 
song's been out.” 


What about ‘Talk In ‘79’ (a 
poem about the future, which 
has been pretty accurate) 

“That seems to get cleverer 
as the years go by, like some 
sort of prophecy.” 


At this point | attempt to 
compose a “Talk In '81’ by 
throwing a series of current 
events in Phil's direction with 
the following result. 


Peter Sutcliffe: “\'m glad that 
bastard got caught, no feelings 
only that he should be kept 
locked up.” 

Bob Marley: ‘That was really 
bad news, end of an era 
hopefully the start of a new 
one. He controlled the reggae 
world for so long but now that 
the Third World is coming up 
there is plenty of good reggae 
about.” 

The Royal Wedding: “| think 
the guy has got himself a good 
looking chick, but all that really 
Passes over my head.” 

John McEnroe: “That's English 
officialdom not understanding 
American street talk.’” 

Stevie Wonder: ‘| think he's 
back on form again, not talking 
to plants anymore, thank 
Christ.”’ 

Football: "| can't wait for the 
Season to start, I’m glad that 
United have got Ron 
Atkinson,”’ 

Unemployment: ‘That is BAD, 
especially for the kids.” 

The Bomb: ‘That really 
frightens me. | wish somebody 
Could tell me what | could do, 
always on telly they tell you 
about these things, but they 
never tell you anything positive 
that you can do about it,” 

The Pope: “'Hevis very modern 
minded about changes in the 


church, he has quite a liberal 
approach for a Pope.” 
Rockabilly: "| think it's great. 
I'd like to see a comeback for 
the blues and the big band 
sound, all the moods of the 
‘40's were great.” 

Fashion: "| love it, it gets more 
crazy, | don’t like the head 
bands, | never really have, We 
check out all the latest fashions 
in music, but we quite like to 
remain insular but not totally 
ignore the changes.” 

Pete Townshead: "| think he 
has opened up lately."” 

The Glash: “They are survivors, 
the albums get longer, the 
songs get better.” 

The Police (group): "'\f they can 
get over the next phase of their 
career, then they've made it. 


They're a smart band.” 
Motorhead: "| love Lemmy, he 
can do no wrong, Every time | 
see him on TOTP | think there 
is hope for us all," 

Law And Order; “| think that 
the police have more power 
than ever before and there 
seems to be more trouble than 
ever before. If the law gets too 
much power | think | would be 
walking around a bit scared," 
Politics: ‘My heart lies to the 
left and my pocket lies to the 
right.”’ 

Brixton: “That was frightening. 
Everybody should stick 
togéther. Black and white are 
equal, Brixton demonstrated 
that some people don’t seem to 
understand, that fact.” 


BACK TO THE INTERVIEW 
(Talkin’ about the response to 
Lynott’s solo outings.) 

“The response to ‘Soho’ in 
America was phenomenal. Over 
there | was treated like some 


loads of interviews. In a lot of 
small towns people thought 
that Lizzy had Split up and I'd 
gone solo. We did a tour of the 
States and put an end to those 
fumours.”” 


You used to champion people 
like Springsteen, DeVille and 
Lofgren, who are you into at 
the moment? 

“| think Jim Carrol is great, 
he’s a brilliant lyricist. | think 
that Springsteen is getting his 
just rewards. The world has 
now bowed down to 
Springsteen and said "he's not 
God but he's good’.” 


How do you feel about the 
current spate of riots? 


hold on to what you believe in 


battle between good and evil. 
Like people stood back and let 


late. People are being too 
lethargic about'a serious 
situation, and | see similarities - 
there to right wing 
organisations taking over.” 


The song in ‘Soho’ — ‘Ode To 
A Blackman’ — was quite 
heavy (lyrically). 

“Yes with that | felt | had 
had a long enough experience 
and, that it was time for me to 
make a statement on'the issue 


was. saying that |_was Irish, bur 
nothing about me being black 


new act. | was flown over to do 


“You have to stand there and 


‘cause | think there's a constant 


Hitler get so far, then it was too 


of the’ black thing. All the’ time’ | 


or at least not enough.” 


Have you got any hang ups 
about colour or have people. 
tried to use it against you? 

“If Lam drawn to the 
attention of someone who is 
bothered by someone's colour 
than | am immediately 
defensive. | am my own man, it 
doesn't affect me, | control my 
own life and | won't take crap 
from anybody.”’ 


Do you ever get stumped for 
material? 

“There are periods that you 
are really clutching for straws 
and other times when you can’t 
stop it, At the moment material 
is one thing we're not short 


As | mentioned before, 
‘Trouble Boys’ is not short of 
Surprises, one being in the form 
of a number dedicated to one 
of Lynott's new obsessions Fats 
Waller. Individually there are 
other solo ventures in the can 
primarily from Gorham and 
White, but at the moment the 
whole group are concentrating 
all their energies on Lizzy The 
Group, a fact which will 
become apparent in the months 
to come. 

After mucho listening to 
various rough mixes | also 
believe that ‘Fatalistic Attitudes’ 
will become one of THE albums 
of ‘81, along with “Trouble 
Boys’. Two classics in one year 
from the same family can be 
Classed as quite a hefty 
achievement. 

Be assured closer to the date 
you will be given a more 
thorough rundown on both 
records, 

“We will be Strong’ declared 
Lynott on the opening (and in 
my mind one of the finest) cuts 
on ‘Chinatown’ and it’s this 
band’s survival instinct that 
makes them one of the most 
inspiring groups around today. 


What are your goals in life? 
“For Lizzy BE going and 
improving, fer the family 
keep it together and for myself 
to improve as a person, the 
usual things. I've written this 
song called ‘Living Out ; 
Somebody Else's Dreams’. | 
just want to be able to know, 
when to stop., There was @ time 
when | was the cockiest little } 
rock and roll star around, | can 
see how easily } slipped into it. 


Phil Lynott:is. still KOoLguyeser 


Thin Lizzy are Hot... 


| per 


( 


